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T h e  n e x t  N E X T E T  c o n c e r t  i s  o n  F e b r u a r y  1 6 ,  2 0 1 2  * * * C o m p o s e r - i n - R e s i d e n c e  Z h o u  
L o n g  ( 2 0 1 1  P u l i t z e r  P r i z e  W i n n e r )  
C o m p o s e r - i n - R e s i d e n c e :  
A s  a  y o u n g  m u s i c i a n ,  R o s h a n n e  E t e z a d y  s t u d i e d  p i a n o  a n d  f l u t e ,  a n d  d e v e l o p e d  a n  i n t e r e s t  i n  
m a n y  d i f f e r e n t  s t y l e s  o f  m u s i c ,  f r o m  t h e  m u s i c a l s  o f  S t e v e n  S o n d h e i m  t o  t h e  1 9 8 0 ' s  p o w e r  
b a l l a d s  a n d  E u r o p o p  o f  h e r  t e e n a g e  y e a r s .  O n e  f a t e f u l  e v e n i n g  e v e n i n g  i n  1 9 8 6 ,  s h e  s a w  P h i l i p  
G l a s s  a n d  h i s  e n s e m b l e  p e r f o r m  a s  t h e  m u s i c a l  g u e s t s  o n  S a t u r d a y  N i g h t  L i v e .  T h i s  e v e n t  m a r k e d  
t h e  b e g i n n i n g  o f  h e r  i n t e r e s t  i n  c o n t e m p o r a r y  c l a s s i c a l  m u s i c ,  a s  w e l l  a s  h e r  i n t e r e s t  i n  b e i n g  a  
c o m p o s e r  h e r s e l f .  
S i n c e  t h e n ,  E t e z a d y ' s  w o r k s  h a v e  b e e n  c o r n n l i s s i o n e d  b y  t h e  A l b a n y  S y m p h o n y ,  D a r t m o u t h  
S y m p h o n y ,  e i g h t h  b l a c k b i r d ,  M u s i c  a t  t h e  A n t h o l o g y ,  a n d  t h e  P R I S M  S a x o p h o n e  Q u a r t e t .  S h e  
h a s  b e e n  a  f e l l o w  a t  t h e  A s p e n  M u s i c  F e s t i v a l ,  t h e  N o r f o l k  C h a m b e r  M u s i c  F e s t i v a l  a n d  a t  t h e  
A t l a n t i c  C e n t e r  f o r  t h e  A r t s .  P e r f o r m e r s  a n d  e n s e m b l e s  i n c l u d i n g  R e l a c h e ,  A m a d i n d a  P e r c u s s i o n  
E n s e m b l e ,  E n s e m b l e  D e  E r e p r i j s ,  a n d  t h e  D o g s  o f  D e s i r e  h a v e  p e r f o r m e d  E t e z a d y ' s  m u s i c  
t h r o u g h o u t  t h e  U n i t e d  S t a t e s  a n d  E u r o p e .  R o s h a n n e  E t e z a d y ' s  m u s i c  h a s  e a r n e d  r e c o g n i t i o n  f r o m  
t h e  A m e r i c a n  A c a d e m y  o f  A r t s  a n d  L e t t e r s ,  t h e  K o r e a n  S o c i e t y  o f  2 1 s t  C e n t u r y  M u s i c ,  t h e  J a c o b  
K .  J a v i t s  F o u n d a t i o n ,  M e e t  t h e  C o m p o s e r ,  a n d  A S C A P .  
A s  o n e  o f  t h e  f o t m d i n g  m e m b e r s  o f  t h e  M i n i m u m  S e c u r i t y  C o m p o s e r s  C o l l e c t i v e ,  E t e z a d y  h a s  
h e l p e d  e x p a n d  t h e  a u d i e n c e  f o r  n e w  m u s i c .  T h r o u g h  c o l l a b o r a t i v e  p r o j e c t s  w i t h  p e r f o r m i n g  
e n s e m b l e s  a s  w e l l  a s  c r e a t i v e  o u t r e a c h  p r o g r a m s ,  M S C C  c r e a t e s  a n  o p e n  d i a l o g u e  b e t w e e n  
c o m p o s e r s ,  p e r f o r m e r s  a n d  a u d i e n c e s .  
A n  a c t i v e  t e a c h e r ,  E t e z a d y  h a s  t a u g h t  a t  t h e  I n t e r l o c h e n  A r t s  C a m p ,  Y a l e  U n i v e r s i t y ,  S a i n t  
M a r y ' s  C o l l e g e ,  a n d  t h e  C r a n e  S c h o o l  o f  M u s i c  a t  S U N Y  P o t s d a m .  S h e  h a s  g i v e n  m a s t e r c l a s s e s  
a t  H o l y  C r o s s  C o l l e g e ,  t h e  J u i l l i a r d  S c h o o l ,  a n d  t h e  N o r f o l k  C h a m b e r  M u s i c  F e s t i v a l .  
E t e z a d y  h o l d s  a c a d e m i c  d e g r e e s  f r o m  N o r t h w e s t e r n  U n i v e r s i t y  a n d  Y a l e  U n i v e r s i t y ,  a n d  s h e  h a s  
w o r k e d  i n t e n s i v e l y  w i t h  n u m e r o u s  c o m p o s e r s ,  i n c l u d i n g  W i l l i a m  B o l c o m ,  M a 1 1 i n  B r e s n i c k ,  
M i c h a e l  D a u g h e r t y ,  a n d  N e d  R o r e m .  S h e  c o m p l e t e d  h e r  d o c t o r a t e  a t  t h e  U n i v e r s i t y  o f  M i c h i g a n  
i n  M a r c h ,  2 0 0 5 .  
Program Notes: 
Works by Roshanne Etezady: 
Hot Water Burn Baby, written in 1997, is the very earliest piece I'll let out of the house, and 
more than any other work of mine, everyone always asks about the title. So let me say two things 
about that: 1) It seemed like a good idea at the time and (2) the piece is in two equal halves, like 
the title, and also like the title, two contrasting moods; the first, angular and active, the second, 
glacial and calm. The piece was premiered in 1997 by Valerie Chermiset and Nathan Davis. 
Mr. Saturday Night was written in 1999 for timpanist Bruno Dooms. It is based around 
rhythmic and pitch motives borrowed loosely from a song by the Beastie Boys that was popular at 
that time. The piece is also inspired by the "geography" of playing five timpani- the performer 
has to make large, dramatic gestures simply to cover enough space to meet the demands of the 
p1ece. 
Glint: When I think of the word 'glint,' I think of something small, hard, and shiny, like broken 
glass on asphalt, or a diamond catching sunlight. It seemed like the perfect title for this piece, 
which is a fiendishly difficult showpiece for clarinet and alto saxophone. Both players are called 
upon to circular breathe and play virtuosic passages well above the "normal" registers of their 
instruments, and intertwine timbres so that at times, individual voices are indistinguishable. Glint 
was commissioned in 2006 by Robert Spring and Timothy McAllister. 
Baley: Persona I (1997) for solo oboe began a series of works for unaccompanied instruments under 
that title. The idea was to create a musical soliloquy (a wonderful word coined, probably, by St. 
Augustine: soliloquium, from so/us, 'alone' and loqui, 'to speak') that conveys intimate information 
about a particular character. The referent for the title and concept is dual: Bergman's harrowing film, 
Persona, and Ezra Pound's marvelous and elusive collection entitled Personae. It is, then, a musical 
portrait. Persona I is a portrait of the Ukrainian 18th century composer, Maksym Berezovsky, during 
his hours ofthe wolf: "The hour ofthe wolf is the time between night and dawn .. . when nightmares 
are most palpable ... when ghosts and demons hold sway." Berezovsky committed suicide on April2, 
1777 at the age of thirty-two. The piece is a reflection on this moment of time, the few minutes (or 
hours) before Berezovsky ended his life. Persona I eventually played an important role in the first 
movement of my Symphony No. 1: Sacred Monuments (also an extended portrait ofBerezovsky). 
Tonight's performance is the fust time the work is being performed in a version by alto saxophone. 
Kostors: from Migrations II. Man: Worker, Nomad, Pilgrim 
Written in 2008, Migrations is a three-movement piece, the second of which is featured in 
performance tonight. This movement, entitled Man, is divided into three sections itself: Worker, 
Nomad and Pilgrim. The fust movement and the third are Bird and Whale, respectively. As the 
title suggests, each movement is about the necessary travels of certain animals. 
This second movement concerns itself with different types of travels people make. The fust 
section, Worker, was inspired by the relentless back-and-forth of business employees on the trains 
of Paris, as witnessed while living in the city and writing this piece. This miniature migration to 
and from work seemed to be as vital to survival as any migration animals make for food or 
shelter; the urgency of its commencement never waning from one day to the next. 
T h e  s e c o n d  s e c t i o n  i s  N o m a d .  H a v i n g  m o v e d  e l e v e n  t i m e s  i n  t h e  l a s t  t e n  y e a r s ,  p e r h a p s  t h i s  i d e a  
r e s o n a t e d  w i t h  m e ,  a l t h o u g h  m y  e x p e r i e n c e  i s  n o t h i n g  l i k e  t h a t  o f  t r u e  n o m a d i c  p e o p l e s .  I  
i m a g i n e d  t h e  s m a l l  f a m i l i e s  o f  c e n t r a l  A s i a ,  c o n s t a n t l y  o n  t h e  m o v e ,  a n d  t h e  o v e r a l l  f e e l  o f  t h i s  
s e c t i o n  i s  s i m p l y  m y  a t t e m p t  t o  p u t  w h a t  I  t h i n k  t h a t  m u s t  b e  l i k e  i n t o  m u s i c .  
T h e  t h i r d  s e c t i o n ,  P i l g r i m ,  f o c u s e s  o n  r e l i g i o u s  t r a v e l s ,  m a n y  m a d e  y e a r l y ,  o r  a t  l e a s t  s o m e w h a t  
r e g u l a r l y ,  t o  p i l g r i m a g e  s i t e s  t h r o u g h o u t  t h e  w o r l d .  A f t e r  v i s i t i n g  s o m e  o f  t h e s e  p l a c e s  i n  T u r k e y ,  
I  w a s  t a k e n  b y  t h e  p o w e r  t h e y  h e l d ,  e v e n  w h e n  I  h a d  n o  r e l a t i o n  w h a t s o e v e r  t o  t h e  r e l i g i o u s  
g r o u p s  w h i c h  c a l l  t h e s e  s i t e s  h o l y .  I t  f e l t  l i k e  t h i s  t y p e  o f  m o v e m e n t ,  b y  c e r t a i n  g r o u p s  o f  p e o p l e ,  
w a s  a l s o  m a d e  o u t  o f  n e c e s s i t y ,  a s  a  m i g r a t i o n ,  t o  s e r v e  a  s p e c i f i c  p u r p o s e .  T h e  m u s i c  i n  t h i s  
s e c t i o n  r e f l e c t s  s o m e  p e r s o n a l  i d e a s  o n  p i l g r i m a g e :  T h e  s h i m m e r i n g ,  a m b i g u o u s  q u a l i t y  o f  t h e  
m u s i c  a t  t h e  b e g i n n i n g  r e f l e c t s  w h a t  I  i m a g i n e  m u s t  b e  a  g r e a t  s e n s e  o f  w o n d e r  a n d  e x c i t e m e n t  
f o r  t h o s e  b e g i n n i n g  s u c h  a  j o u r n e y .  I t  c o n t i n u e s  w i t h  a  d e t e r m i n e d  f e e l ,  s i n c e  I  b e l i e v e  
d e t e r m i n a t i o n  w o u l d  b e  i n t e g r a l  t o  t h e  t r i p .  A s  i t  d e v e l o p s ,  h o w e v e r ,  i t  b e c o m e s  m o r e  u n s e t t l e d .  I  
t h i n k  a  r e l i g i o u s  p i l g r i m a g e  w o u l d  b e g i n  w i t h  t h e  i n t e n t  o f  h a v i n g  q u e s t i o n s  a n s w e r e d ,  b u t  m i g h t  
v e r y  w e l l  e n d  u p  l e a v i n g  t h e  p a r t i c i p a n t  w i t h  e v e n  m o r e  q u e s t i o n s  i n  t h e  e n d .  A t  i t s  c o n c l u s i o n ,  
t h e  l a c k  o f  c l o s u r e  i s  a  r e f l e c t i o n  o f  t h i s  i d e a .  
T h r o u g h o u t  t h e  p i e c e ,  t h e  p i a n o  i s  t h e  i n s t r u m e n t  m o s t  c l o s e l y  t i e d  t o  t h e  i d e a  o f  m i g r a t i o n .  I t  i s  
p l a y e d  a l m o s t  c o n t i n u a l l y  t h r o u g h  a l l  t h r e e  m o v e m e n t s ,  m o s t  o f t e n  w i t h  s m a l l ,  r e p e a t e d  p a t t e r n s .  
E a c h  i d e a  a l w a y s  l e d  m e  b a c k  t o  t h i s  m u s i c a l  r e p r e s e n t a t i o n  - s n o w  g e e s e  u s e  t h e  r e l e n t l e s s  
m o v e m e n t  o f  w i n g s  t o  t r a v e l  t h o u s a n d s  o f  m i l e s ;  h u m a n s  m o v e  f r o m  o n e  s t e p  t o  t h e  n e x t ;  b l u e  
w h a l e s ,  w i t h  a  s l o w  w a v e  o f  t h e i r  b o d i e s ,  t r a v e l  l i t e r a l l y  a r o u n d  t h e  g l o b e .  T h e s e  m o v e m e n t s  a r e  
v i t a l  t o  e x i s t e n c e ,  a n d  f r o m  d e p a r t u r e  t o  d e s t i n a t i o n ,  e a c h  a n i m a l  r e l i e s  o n  t h e  s m a l l e s t ,  s i m p l e s t  
o f  g e s t u r e s ,  r e p e a t e d  c o u n t l e s s  t i m e s .  
